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ties of Brazilian folk music through the accepted medium of European
instrumentation.

Agnelo FRANCA (1875-----) is a music educator and composer. He is

the author of a textbook on harmony, choral works, and a one-act opera
As Parasitas, which has not been performed. His Ave Maria was published
in 1937 by the University of Rio de Janeiro.

Luciano GALLET, the musicologist and composer, was born in Rio de
Janeiro in 1893, and died there in 1931. He studied music with Henrique
Oswald. From his first steps in composition he became ardently interested
in Brazilian folklore. He essayed successfully unusual combinations in
chamber music, as in his Suite for viola, clarinet, violin, and percussion,
and in another Suite on Afro-Brazilian themes for wood-wind quartet.
Villa-Lobos conducted Gallet's Suite Bucolica for orchestra on January 20,
1926, in Rio de Janeiro, and Ottorino Respighi, during his Brazilian tour,
presented Gallet's Dansa Brasileira for orchestra on July 6, 1928. Six
of his piano pieces, two violin pieces, two cello pieces, and thirty-one songs
have been published. His annotated collection of native songs and dances,
Estudos de Folclore, was published posthumously in 1934, with an intro-
ductory biographical sketch of Gallet written by Mario de Andrade.

Radames GNATTALI (1906-----) is of Italian parentage. He received

elementary musical instruction from his mother, and later entered the
Conservatory of Porto Alegre, where he completed his studies in piano.
At the same time he began to compose. He has written two concertos and
a Concertino for piano and orchestra, a Poem for violin and orchestra, a
Suite for small orchestra in five movements in the form of Brazilian airs,
and three Miniatures for chamber orchestra. For chamber music he has
written a Violoncello Sonata, a piano Trio, a String Quartet, and a Con-
certo for Violin and Piano with the accompaniment of a string quartet. Of
his piano works the most important is Rafsodia Brasileira, based on four
folk themes. Gnattali has also written numerous songs. All of his music
is in the native manner, either by actual use of Brazilian folk songs as
material or by invention of original themes in the Brazilian manner.
Gnattali's Rapsodia Brasileira has been published by Ricordi. His Valsa
for piano is included in the collection Musique Bresilienne Moderne
(Rio de Janeiro, 1937), and his Choro for piano was published in the
Brazilian issue of New Music (October, 1942). GnattaJPs Second Piano
Concerto was performed at the concert of the Chicago Symphony Or-
chestra on March n, 1943.